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Richard Feinman is an American artist who has been living in China for about seventeen
years. He has worked professionally since 1995. His artworks have been exhibited and
collected throughout the world. He graduated from Kent State University (USA) with a

BA in Fine Art Painting (1995) and achieved his MA degree in Exhibition Design from the
University of North London UK (2002). Richard experiments, explores and justifies his journey
into creativity. He has created various mediums such as painting, drawing, multimedia,
video, writing and more recently mixed media textiles. He is currently developing a

new form of art movement based upon awakening the subconscious. The initiative

is fo expand, enrich and cultivate art practice by exploring ways to visually combine
phenomenal qualities of experiences with thought processes of your absolute reality.
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My Surreality

Awakening the Subconscious

The term Surreality was first mentioned in 1924 in the “First Manifesto of Surrealism” by
Andre Bretonin 1924 ...

| believe in the future resolution of these two states, seemingly so contradictory, of dream and
reality, in a kind of absolute reality, a surreadlity, so to speak.

Definition:

Surreality is an absolute reality, a state of consciousness in which our thought process is created
and true perceptions of individual reality are derived. Surreality is the underlying realities of
people, places, things and emotions that make up our world based upon individual subconscious
thoughts.

Infroduction
Surredlity exists in one’'s mind.

In Surreality the focus becomes more about the absolute reality of one’s’ subconscious and the
feelings and emotions which guide it.

Surreality is an absolute reality to your meaning of life your absolute truth. It does not represent
reality but instead is what you believe as true. It is where thoughts are transferred into
interpretations of the outside world. Each person conceives their own interpretation therefore they
compose their own absolute reality - down to the most basic feelings, colours and shapes.

Exploring our awareness (consciousness) and states of realities we can help determine how our
subconscious interprets reality in which the creative process is realized, contributing to individual
ideas and concepts for producing art. Creating art from our individual state of consciousness or
Surreality where creativity connects with your subconscious (awakening your subconscious) and
then manipulating, constructing or deconstructing it to form a new way to produce art.

Ideas, perceptions, observations combined with feelings and emotions (including stored
subconscious thoughts, visions and interpretations) dictate Surreality. It is the visual or written
perspective of your absolute reality (or interpretation of it) and the experiences of your
subconscious qualia - like a daydream where you are conscious of your subconscious, a place
where creative thought process takes precedence over everything else; a state of mind where
the awareness of your consciousness awakens your subconscious.

The “Manifesto of Surreality” so to speak, is born from previous art movements. Working
within individual subconscious thought patterns and qualia to form visual layers of produced
conversations - the dialogue developed becomes your theme of your work.

Like Cubism is divided in two parts: Analyfical and Synthetic.

The initiative is to expand, enrich and cultivate art practice by exploring ways to visually combine
phenomenal qualities of qualia with thought processes of Surreality. The artist can realize this

by creating visual processes linking dialogue and conversation(s) between subconscious and
self. This can be achieved by using individual (1) personal experience (2) instinctive practice (3)
feeling, sensation and emotion (4) interpretation and manipulation and (5) time. This approach to
creativity, support a new way to produce art based on an advanced level of thinking.

The Surreality process begins with a simple motif gathered from figurative gestural drawings using
actual models. The motif is simplified often losing arms, legs and face. To develop the
conversation, dialogue or conflict, | use forms of symmetry, asymmetry and reverse imagery to
produce another motif often overlapping the first motif thus creating a second and third motfif

or identity - | sometimes add completely new motifs on top of or below the original ones instead
of the symmetrical equivalent. These “identities” start fo become the “voices” in my head. Each
motif has a separate voice; symmetrical opposites are dual in nature while others become entirely
new entities. They are a visual representation of the inner voices inside my subconscious thoughts
that start to communicate with one another forming dialog.



Colour and line are used to add personal feelings to the conversation which is now being visually
distinguished by many voices. This dialogue begins to open doors of multiple conversations that
are mortifying the subconscious thoughts extending the argument or directing it toward a new
train of thought or a completely new argument.

Analysis of the original conversation is then deconstructed (Analytical Surreality) or constructed
(Synthetic Surreality) by means of subtraction and addition. Subtracting from the work or
conversation reveals a new subconscious layer that may or may not relate to the argument. It
reveals itself taking on any creative form such as: solid colour (feeling), pattern / texture (emotion),
imagery and even writing thus creating multiple abstract systems of revealing subconscious
thought below the surface.

Subtracting (Analytical) from the work is realized by actual tearing or scratching or cutting the
canvas. The cut-outs are flipped over exposing the underside of the canvas which adds to the
conversation or qualia, a painting within a painting inside out and twisted. This reveals a resolution
or solution to the initial argument or possibly adds another layer or dimension to it. The shape or
hole that is left over is patched underneath and sewn together revealing yet another layer of
subconscious thought. Often the figures or central motifs are sewn together to form the new motif.
Sewing also serves as a way to show subconscious layers of the artwork and to visually express
coloured line - they are like comments to the conversation.

Additive (Synthetic) measures are used in which subconscious thoughts or memories are
represented with found or artist-made objects and repressive thoughts and memories are being
concealed by artist-painted masks. This serves as a bandage or manipulation technique to
repress unpleasant subconscious thoughts that might arise and allow others to show themselves.
It is the art or gathering of information (past and present) to support, misinterpret or disguise the
argument.

B FE X —iREREERHANdre BretonF192457F "HBIISLENNE—EFET" HRE.

HRISEE NI 2 ARSCHE P YIRIRAY SN LUBIT IREE — D ARUB RIS, BARXFFEINSA
BIISE £ . BRELENHE—AETZARERIRN "EWIL" B, HZAREN (PEBERESIR
), AREEN RESRERE., BAZARRNARFINAR, SHEARKERZNAR, MRERKRED

AR, RZTMK, Xt

RTE TP ABNTRIES CRIBRIRFARERAY. BYRROWEIENERREYE, ReEBIRREL

FRETRRIRIREGRAVEXIINSEEY, "HBINSL" ——F 30 1575 XAIERNCIZ. Bk B XHEMNE
1, UKREBRAWER. AMEETEELR, SliSHxTE SR 439

PSR RAEE, BESLAIRIZATZA.

SHE- SR HTAIBIISEE XBAUEINET K, FEMBEFZALERRNSN, AREEHRE (PAZ

) /Y
im;%'riﬁﬁ*ﬂiﬁimiiﬁéﬁ’\]@éﬁﬁﬁ, RIS EIRMBRARSE. MMEEETHAIERR (1
) 258

(2) RBEIZARSLE: (3) B, BfNiBRe (4) BER/ARER (5) AIB.
%ﬁ%@ﬁMﬁE’\Jiﬁ%ﬁiﬂﬂPWiﬁ/ﬁﬂ@quaIiaéE%Ei)'I'.EI’\J, HiESERIRER sl E (584) —KFrER
0/2@

%ﬁ?ﬁ?ﬁ@?ﬁl«l@ﬂﬂtﬁ—ﬁﬁlEIE’\J@*E%%E@%—Ao F—IREHEE (SAGEIIEEN) FIFEE (
BISLEN ) KF—FMEEIREE, JAXLEEsSNONESHEN, SlFar=4XTE,
J‘E‘/‘L‘{i%ﬂ’\]i*é“%fiﬂ@iﬁﬁiﬁﬂ%ﬁﬁﬁiﬁﬁEI’\J?FE\%ESZ?S%IVEE’\J%TJTEO CEITERIBAYELHSE—I,

WHY (B=M8) AY), XEEZREFERL, [RANSURETR. ARBEFFRFERERNERIUZ RS — ) E
o, FHREMHMIZIRRNETSNE. XMEWEDIESTT 7 — M2 ACIESZ, RIESREERTER/
£, 25 BNEEGNERNSE, FINEREER. RORNTEEERINITERHE, BSERRE
PUSCE AN 331E

, (ERMNESRERILLIMEFAE, BEITREFE. B, LMEKIE— N EREER, AFEil&/)
{:4;;% f’ﬁ)’éﬁ?ﬂ%‘ﬁﬂijﬂ%, HIEH— I IMRIER, BESE—TEXEEE, NMEIEHE—MIE=1ESR
5 h—



:&ﬁ HSERERZ L2 FRIEHNER, MARNTRNSFNESR. 85— 1 EEHBE— "WERT

=]

FHEFRISE. FrifTEREAROTTRIRI RS ERERMIXE, IMECLETEMERE, &
T, FANE B 122 "BRE" /), B2ALNARTEE. T2 i TENZSIFRAR. TIFEK
AURBRIREGEIISLE X, B BRRX—FIIN T ESSERIINRNENRRAIRE, TEFINER,
FRCA "FAT . EEREZA K EREERIRE, EHRASEFELNAIREZANE. &5,
FERG—ERT—F, RIRTENEE 5|1S THIESR. FESACWRIHLSER ETRNEE, A
BEEIRIAS, BT, WE/BELIVNE /FY BN, BRAERARE—MESIBRIEREK
S, R T BAVERIR. BIWERABZENER, 7 B S ABRIMSENAIENE, LIEERIFEA—
SAKISMINNAHTABEZCNE, KE—FEEREIMERZAE (55 =, iRENR, REMEE (DImBIIsE
EX) Tt (SRGBIISEEN) RIBVE. BUAMNE, WERRTES R W2/MeER (MEMOsk) |
FETETAERTEA (BB BRALER, E—MIRIRE &
FE "BR BRI —MENHNERK., HEARNSEERERNONMEAR, MREEHFHROSE, TH
RERSZRFEIFRAIRIINNEY, BE EIEFRRIRSRIEN KRE RIZARRERSEMARRT,
MERPAMSZIZINTAIEY). BEIRTEIRA. W, Ak, TEME K. BNEERETET/LXR, JL
A, JUE, JLt+8, AEAUSE—EPRENSHEEML. RR, Xk, RX

. AR RIRETAEERR. XR—RHENSAKEDHIRRATIRE. FERARIZNIMMEONR
BTREFBERANFRE, Aty BIMSEARIRERRSHNERZR, FE— S M LaERLm
TR ERYEN LR BLRTE. PRBAKRER, L. MRNSEZMAR, BROEBE Rl

15,




Mouth 3, 2020, Oil on canvas 84 x 87cm



Mouth, 2020, Oil on Canvas 68 x 82 cm



Bones 3, 2020, Oil on canvas 70 x 82cm

Richard thinks and works on an advanced level of painting, using a myriad of different
psychological aspects such as the fundamental properties of colour, colour harmonies and
shape. All are apparent, but perceived and felt intrinsically by their relationships with each
other. These relationships seem to create a dialog between the work, and communication
between the piece and the viewer. Conflicts become relationships; line, shape and colour
become friends, and opposite colours become harmonies. He paints abstract feelings and
emotions. Like a mirror, his work reflects the subconscious guided by his infrospection.
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Fishhead, 2020 - Mixed Media 66 x 100cm







Eyeballs, 2020, Oil, Mixed Media on canvas 60 x 90 cm




The mood of a certain moment. The awareness of right now. The strangeness of the sub-
conscious process. And the state of awakening consciousness. Richard experiences
explicitly the life of an individual. He continues to examine and expand his state of con-
sciousness and life experience that progresses towards a kind of intellectual simplification
and spiritual simplification.
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Horsehead, 2020 - Oil on Canvas 20 x 120cm



Red Skulls, 2020 Qil Mixed Media 56 x109cm




Harmony in Orange and Yellow, 2020 Oil on Canvas 100 x 64 cm




Circus 2, 2019 - Oil on Canvas thread 73 x 95cm






New Pop - Richard Feinman

New Pop is an ongoing series based on the Surreality or absolute reality of my
interpretation of my subconscious. It is based on relationships between symmetrical or
asymmetrical motifs with added elements of found objects or nostalgia of past memories.
These relationships form conversations between the work itself; between myself and the
piece and the piece and the viewer. | frequently gather “painting oddities (objects)” and
up-cycle popular culture packaging that | may or may not use in my multimedia work.
| often produce sculptural items attaching them to the work and create small paintings
that | sew onto (constructing) or underneath (deconstructing) the canvas to represent
layers of subconscious thought adding a new dimension to my work. It's like a painting
within a painting, a dream within a dream.

“The mood of a certain moment. The awareness of right now. The strangeness of the
subconscious process. And the state of awakening consciousness. Richard experiences
explicitly the life of an individual.He continues to examine and expand his state of
consciousness and life experience that progresses towards a kind of intellectual
simplification and spiritual simplification.”

Heather Chambers - April 2020

Batman, 2019 - Acrylic on Canvas and Found Objects 42 x 5 cm



Mask 1 Circus, 2019 Oil on Canvas / Mixed Mask 2 White Rabbit, 2019 Oil on Canvas
media Found Objects 66 x 100cm Mixed media Found Objects 63 x 100cm




Fishing, 2020 Mixed Media 60 x 60cm







Right Brain Left Brain, 2020 Mixed
Media 42 x 57cm







Surreality is like an autobiography of one’s “absolute reality” based on the subconscious
of the artist. Written explanation or title, it is manipulated by the artist and then interpreted
subconsciously by the viewer.
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Blue And Orange Flower, 2020 - Oil / Mixed Media 76 x100cm




Egg. 2020 Oil on Canvas 60 x 60cm



Royal Pine, 2020 Mixed Media 42 x 57cm



Got Milk, 2020 Mixed Media 42 x 57cm









Women Satyr, 2019 - Oil on Canvas, Leather 68 x 85cm




Recent Exhibitions

2020 - June — Room Art Festival — Online Art Platform

2020 - April 24 - “Unlocked”International Online Art Exhibition Volume 1 artfist 12,13,14
organizatized in cooperation of: UNI Education, Uni Art, Viking Design and Culture —
displayed 3 paintings

2020 May -Online publication “Magic Tree Art Space™ 38th edition

2020 April — Featured artist in “The Who" Online platform by Heather Cai

2020-2019 December 21-February 15 Heaven and Earth Aggregation — Group Show, 300
Jiang Chang West Road, Jing an, Shanghai - Displayed 4 paintings

2019, November 15, Arts for Hearts, Heart to Heart Charity event, Hellas House 735 Yuyuan
lu, Shanghai, China, Donated one painting to charity for Chinese children needing
corrective heart surgery.

2019, September 19, “Weather” online exhibition by EASACIM, Shanghai, China featuring
4 paintings

2019, July 26, online exhibition by 1900 ART, China featuring 1 painting

2019, July 4, “Face” online exhibition by EASACIM, Shanghai, China featuring 3 paintings
2019, May 18 - 31, Connecting the Dots, group exhibition, 1929 Art Space, 2/F 687 Dong
Da Ming Rd, Shanghai, China. Displayed 3 Paintings

2019 April, April edition of L'Art online magazine featuring 5 paintings

2019, April 27 - May 18 MUSEU&M, The Museum of Creative minds B4-1 1F, No.
388Bansongyuan Rd, Shanghai, China - Displayed one painting by invitation only

2019, April 15 - May 5, “Beyond the Form of Art” Creative Culture Contemporary Art
Global Exhibition Budapest, Hungary Station Venue: Ferenciek Tere 3, Wink Art Gallery
Budapest- Displayed two paintings by invitation only

2019, March 22 - 29 Taihe (International) Hollywood Fashion Charity Art Party Banquet,
Taihe Film Industry Holding Group, Shenzhen, China - Displayed three paintings by
invitation only

2018, December 1 - 12 - “Free Voice" International Contemporary Group Art Exhibifion
3rd Floor Yinuo Art, Shanghai Everbright Convention & Exhibition Center, Bldg B, No. 66
Caobao Rd. Xujiazui District, Shanghai, China - Displayed two paintings

2018, November 8 - 13, Korea Changwon 315 Art Center Museum 532-3, Yangdeok-
dong, Changwon, Gyeongsangnam-do, South Korea, Contemporary Art Moo Group
Exhibition — by invitation Displayed 2 paintings

2018, August 10 - October 10 - “On the Scene” Group exhibition 3rd Floor Yinuo Art,
Shanghai Everbright Convention & Exhibition Center, Bldg B, No. 66 Caobao Rd. Xujiazui
District, Shanghai, China - Displayed two paintings

2018, April 21 - May 21, Shanghai International Modern Art Group Exhibition, Zhoupu Art
Museum, 6851 Zhou Deng Rd. Pudong District, Shanghai — Display 5 Paintings

2018, January 15 - March 1, 4th Solo exhibition in China “Tree — Keep a green tree in your
heart, perhaps a singing bird will come and sit.” (Based on Chinese proverb) SIMC 4358
Kangxin Rd, Pudong New Area, Shanghai, China - Display 30 Paintings

2017, December 29 - 31, Jing an Fanspace Hotel Exhibition, No.1007 Middle Yan an,
Shanghai, China — Hotel exhibition concept displayed 12 paintings

2017, June 2 - 12, 3rd Solo exhibition in China “Conversations” at Cerallery Gallery RM. 110
BLDG 3 No.50 Moganshan lu (M50) Shanghai China - Display 27 painfings / video

2017, April 9 - May 9, Shanghai International Modern Art Group Exhibition, Zhoupu Art
Museum, 6851 Zhou Deng Rd. Pudong District, Shanghai — Display 6 Paintings
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